Berkeley artist Christel Dillbohner puts
on icy show for latest ArtHop

By Donald Munro
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"Lost Coast IX -- Escarpments” is a triptych of aild cold wax on wood by Christel Dillboohner.

Humans don't move at the same pace as a glaci®&ei&eley artist Christel Dillbohner naturally Has
move faster than one.

But some of the techniques she uses in her new,sthoevFloe Journals," opening today at 1821 Ggler
Studios, seem to mirror the way that nature impdsesill as sheets of ice form and fade.

The scary thing about glaciers is the fading part.

Dillbohner's show is one of the highlights of tmenth's ArtHop, the monthly open house of galleaed
studios in the downtown and Tower District neightomds. (For a list of venues, go to
www.fresnoartscouncil.ory

Her 25 works in the show include paintings on pap®eiod panels and canvas. She concocted mixtures of
liquefied pigments that she strained into an emualsiith various ingredients such as water, oil aad.
The result: Thick, milky liquids that she manipegia@and lets dry in repeated applications.

"l use my tools and move the materials on the sarfa a way like a glacier goes across the laftg" s
says.



The result: Works that have a strong level of ausiion but that are emphatically atmosphericeld'sy to
fall into the mood of her pieces, as if you've jogened a door and walked out into the harsh bexday
brisk and encompassing Arctic landscape. You feefdot-stamping cold.

And while there's nothing explicitly political abolier works, the implication is clear: The ice isltimg,
far faster than it should.

Dillbohner, who was born in Cologne, Germany, hasoaied history in Fresno. Her 2007 show, "An den
Ufern der Zeit — at the Shores of Time" at the RoeArt Museum, was an artistic highlight of the yea
She created a large installation piece titled "Unelertow.” Six hundred glazed and waxed paper gones
colored deep red and black, were suspended fromeflirg by individual strands of filament. The tka
cones coalesced into a poollike haze suggesting alee murky waters.

Discussions at the museum about her 2007 piecedhslpark a new direction in her career, she sds. S
started thinking a lot more about global warmingdfshe became fixated on Earth's polar regions.

"The floodgates opened up, and | was suddenly ipgimielting water, icebergs and snowstorms," she
says.

The retreat of the world's glaciers has been waglichented in recent years in photographs and video.
Dillbohner didn't want to add to what we've alreadgn. As an artist, she wanted to add a distictiv
perspective. So she took an approach that migim seenterintuitive to some: She did very littleuas
research about glaciers.

Instead, she immersed herself in books about thieat tackling a wide reading list in which varsou
authors described the sensation of cold and ice.

"l wanted to do this in my own head," she says.
The results are what she calls more sensationddhdscapes.

Ice has dominated her work for years now. (Sheskbgbited extensively in California at various gaiks
and museums, including a 2009 solo exhibition at3hn Jose Institute of Contemporary Art, and she
recently returned from Berlin, where she held ey at Galerie Zeit Zone.) The spark she fetkia
2007 in Fresno has had a big impact. Even the $hesises have changed dramatically: She's gone from
warmer, honey-toned, red-yellowish colors to a enlthlue-green world.

People might not always be able to articulate wénntorks can feel so inviting. She suspects that
something deep within us is at work.

"We're losing a landscape," she says. "But we§e diawn to that empty space. It is like an exi&én
void."

Details: "Ice Floe Journals" continues through Oct. 188&11Gallery & Studios, 1821 Calaveras St.
(www.1821gallery.com(559) 233-9992). Dillbohner will be at ArtHop fro5-8 p.m. today. She also will
give a slide show and lecture at 7 p.m. Fridayrdpén artist's reception.




